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BRITISH CHESS PROBLEM SOCIETY AWARDS

Thi.s tourney. which was announced in November 195tt.
has been delayed by the fact that Herr H. Albrecht, who
was original ly announced as one of the judges, found himsell
overwhelmed with adjudication work for which definite dates
had been f ixed. Rather than delay his award for several
more months he offered to put the matter in the hands ol
his fr iend, Mr. G. W. Jensch, and to col laborate wi ' th him
over the f inal placing of the problems. To this the other

iudges  agreed.  anc l  the  awarc l  re f lec ts  the  v iews o f  a l l  th rec
o l  t h e m .

Ihere  was a  cer ta in  amoul r t  o f  con lp iomisc  be l . r ' r ' cen  thc

rudges in  an  a t tempt  to  i ron  ou t  ser ious  d ivergenc ies  o l  v ieu ' .

luntl  so l 'ar as thc seven prize-winners are concernecl.

there  is  \onre  measure  o f  asreement .  as  the  fo l low ing  tab lc
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tsut this measure ol agreement does not extel ld to thc

other problems. The posit ion which gains lst Hon. Men.

w'as given f irst prize ex aequo by Jensch, and the 2nd Hon.

Men. got secontl  prize in Mansfield's award. The 3rt l

Hon. Men. would have sot third prize by Vaux Wilson's

scal ing, but in each case both the other judges placed the

problems comparatively lo* ' .  The 4th Hon. Men. owes

its place to the fact that tu'o iudges placecl i t  motleratt ' l r

w e l l .

The Comnrended prob lems a Ic  no t  g radet l .  because ther

result from an even wider divergence of opinion. Nl r .

Vaux Wilson used his Method of Evaluation in grading the

nroblems. and while he was very much at variance with the

other iudges in some instances, i t  cannot be s:aid that the

M.O.E.  g rad ing  was,  on  the  who le ,  any  more  a t  var iancc

with Messrs. Jensch and Mansfield than they were with

each other, ancl this tourney furnishes proof. i f  any were

needecl, that i t  is hopeless to expect agreement between

iudges when modern and orthodox two-movers compete

together. The Brit ish Chess Federation are trying the

cxperiment of separating them into dif ferent sections. and

it seems probable that their lead wil l  soon be widely fol lou'ed.

Thc Society are greatly indebted to the juclgcs. and to

Herr Albrecht for his col laboration. I ts thanks are also

ch;e to Mr. W. Stead. who made three copies of everl
problem entered, to Mr. J. M. Rice, who did the German

translat ions, and to Messrs. D. P. Bonner, J. G. Ingram, H.

A.  Me lv in ,  H .  Handy,  D.  M.  Davey .  and J .  Krawiec ,  who

tested the honoured problems.

All  problems not printed in this pamphlet are at the
disposal of the authors. al l  of whom have been sent a cop.v
of the award.

The award wil l  remain open for three months to ensure
that claims in respect of anticipation, cooks or other defects
shall  receive consideration. These should be sent to G. W.

Chandler. 46 Worcester Road. Sutton, Surrey.
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JUDICIAL COMMEN'I

ls t  Pr ize.  This problem and the ls t  Hon. Ment ion arc.
both perfect  in construct ion.  hut  shorv vcr l ,  c l i f  ferent  sty lcr
l lere the pla l  is  f resh.  decorar ive and lascinat ing (Jensch).' fo 

appreciate i t  to the f  u l l  i t  is  v i ta l  to not ice the t ry
l .  Re4. which forces four d i f ferent  mates af ter  the black
sel f -p ins.  Unfortunately the t ry is  not  very conspicuous and
mighl  u,e l l  be missed by many solvers.  However,  i t  is  au
excel lent  example of  i ts  type,  wi th the real  and hypothet ical
p lay c lcscly and pleasingly re lated (Mansf ie ld) .

2nd Prize. A f inely constructed virtual play proble nr
wi th p lent) '  o l  var iety.  tsut  the idea i .s  not  ent i rc ly neu.
ancl  the c lustcr  of  p ieces in the top r ight-hand corner makcs
the set t ing unat t ract ive (Jensch).

3rd Prize. Self-pins followed by battery mates arc
clear ly '  the theme. The B. and S.  bat tery is  at tacked in thrcc
ways. anrl it is not easy to decide whether the key piecc
shoulc l  go to b l .  c3 or  e3,  and why (Mansf ie ld) .

4th Prize. A very, novel idea. The black Q and R.
in re l inquishing contro l  of  the whi te Q f rom the rear,  both
force her to mate on two \quares, cutting off the white B's
in turn.  The key is  soon seen owing to the need to providc
fo r  1  . . .  Q  o r  RxQ:  bu t  i t  i s  i n  keep ing  w i th  the  theme.
and paves thc rvay for the defence I . . . RxB. The interest-
ing minor variation I . . . BxP. the open position ancl the
harmonious blencl of eleven mates combine to make' this
ru memorable t*,o-er (Mansfield).

5th Prize. Another perfect composition, rvhich I woulcl
have placed hieher had the virtual play been more obvious.
The richne-ss of the variations created by the rooks, together
with the surprising change from threat to block. represents
a very fine achievement (Jensch).

6th Prize. The entertaining try l. Bxp produces two
c l i f f e r e n t  u n p i n s  a f t e r  1 . . . S g 4  a n d  l . . . S c 4  ( o r  K g 4 ) .  I t
is a pity the key-S is so out-of-play in the initial position as
most solvers would find the key first and probably miss
the try, which is a very important feature of the problem
(Mans f ie ld )

7th Prize. This equals thc rcccrd ol eight mates broushr
about  by  b lack  in te r fe rences-a  lea t  ach ieved on ly  f i ve  o r  

- - -s ix

tn l l cs  up  to  nou, .  l t  i s  un for tunate  tha l  no  be t te r  key  con lc l
hc  re  curc r l  (  \ lans f ic lc l  t .

l s t  Hon.  Mcnt ion ,  l ,o r  sheer  d i l ' l i c t r l t y  th is  rvou lc l  iank
l r igh ,  I t  i s  very  puzz l ing  to  f ind  the  r igh t  square  fo r  thc
Kt .  i t s  seven orher  movcs  be ing  nar rowly  met  by  I  .  .  .  ec4 .
c6 .  <13 or  b7 .  The rc rur l  p lay  i . s  d isappc in t ing  ( l \ {ans l ie ld l .

2nd f lon. N{ention. Attract ive pin-mates are ready l 'or
B lack  s  th ree  mosr  p rominent  de fences  I  .  .  .  Rxp ch . ,  S iS  ch .
and Kf4 .  

- l ' he  
key  changes thess  ; ,J .  th ree  new an, , l  equa l ly

pleasing pin-mates. A beauti ful ancl unexpected transforma_
t ion_ -scene.  o f  l imp id  c learness .  Therc  i s  a  ten tpr ing  t ry
r .  R b 8 .

It woulcl seem well worth while to adcl a black p on b4
to avoid the double threat  ancl  thus force a s inglc matc
l f t e r  I  .  . .  K f4  (Mans f ie l c l ) .

3rd Hon. Mention. A stucly in pins ol thc hlack e..She is pinned twice where she stands (after I . . . Sf2 anil
Sf4) .  and twice af ter  her suic idal  captures of  the whi te
k n i g h t s .  T h e  m i n o r  v a r i a t i o n s  l . . . e x p  c h  a n d  l . . . p e 5
should not be overlooked (Mansfielcl).

4th Hon. Mention. It is a pity that there ir no mare
se t  fo r  I  . . .  Kxd -5  ( th i s  so  o f ten  happens  w i th  th i s  theme) .
The three-fold change after rhe self-biocks on d-5 is eleeanr
and impressive (Jensch). 

-

Cgmmgnded (Fleck). A humorous piece ol' work. Clearly
the white Q must be freed and there are excellent tries by
l. Be3, Bd4 and Re4 (defeated only by I . . . Sc5 or pc-s
as the case may be). A weak point is the very minor role
played by the Q in rhe actual solution. (MansfiLldl.

Commended (Peake). A good example of the ..masked
half-pin" theme-a theme with limited possibil it ies. It is
embellished here with a fine key allowing t*o black checks
and pinning the white P. which is neatli released by I . . .
RxKt,  2 Pd6!

There is something to be said for saving a white B
ancl black S by removing the men on a2. b2 cj ancl f2. and

Conrmended
( .  GROENEVELI)
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putt ing a white ts on b2 and a white P on c2. 
' l -he 

composer

evidently preferred to retain the extra mate on b3 (Mansfield).

Commended (Stuart Green). f  his has a goocl assortmcnt

ol self  blocks ancl interferences. The key is weak, the white

Q runn ing  away f rom danger ,  bu t  there  is  a  l i t t le  compensa-

t i o n  i n  t h e  c h e c k  a l i o r v e c l ,  |  . . .  Q r B  c h .  ( M a n s f i e l c l ) .

Corrrnrended (Groeneveld). r \  t telrt  part ial-wheel ol thc

hlack S. l ts f  our interferences are of the unusual ancl

i r t t rac t i ve  typc  \ \  hc re  they  occr ' r r  beh inc l  the  mat ing  p iece .

t \ { a n s f i e l d ) .

Cornnrended ( l l lorra). Despite the many white pautrs

rhis problem is remarkably well  constructed, substantial ancl

themat ica l l -v  c lear .  anc l  in  add i t ion  i t  i s  no t  easy  to  so lvc '
( . l c n s c h  ) .

. IUDGES REPORT

l le r r  Jc r tsch  expressed the  I iew tha t  the  l l r t lb le tns
entered  in  th is  tourney  were  o f  a  very  h igh  s tandard .  Mr '

Mansf ie l t l  thought  tha t  the  average leve l  was  fa i r l y  h igh .

f ru t  hc  rvou lc l  l i ke  to  have seen the  "40 th  Ann iversary"

e elebratecl by a greater number of outstanding problems

contenc l ing  fo r  the  pr inc ipa l  honours .  About  a  th i rc l  o f  the

ent r ies  fo l loucd the  contemporarv -  t renc l  o l  re ly ing  on

hypothe t ica l  p lay .  Mr .  Vaux  Wi lson  rncn t ioncd tha t  the

qua l i t y  seemed to  he  h igher  than in  most .  tourn l tmet l t s .  He

d id  r )o t  comment  on  ind iv id r . la l  p rob lems.  b t r t  \ \  e  quotc

the  fo l low ing  f rom h is  award .

f his report is l , .rSe d on the use ol '  the Methocl ol

[ : va lua t ion .  wh ich  eva lua tes  prob lems on the  bas is  o l  what

the  composer  ac tua l l y  por t rays ,  e i ther  in ten t iona l l y  o r

t rn in ten t iona l l y .  No r t tempt  has  been made to  se  cond
guess  the  au thor 's  in ten t io l ts  because i t .  i s  conce: ivab le  tha t

th is  iuc lge  migh t  " read"  in to  a  p rob lem someth ing  wh ich  the

compc\er  had never  even cons ic le red .  A lso '  the  va l i c l i t y  o f

the  themat ic  t r ies  has  no t  hee l r  ques t ioned,  as  \ome \o lv ( ' r

m igh t  do .  Ne i ther  has  any  persona l  p rc le rence en terec l  in to

the  ra t ing  o f  the  prob lems.  l t  has  been done s t r i c t l -v  in

ruccordance with the rules laicl  clown in the MOE, ancl each
prob lem has  been ra ted  separa te ly  th ree  t imes \o  th i r l

rn is takes  shou l r l  be  a t  the  very  min imum.

-l 'his 
iuclge has assumed that what makes a problen.l

gocd or bad is what goes on within the framework ol

the  se t t ing .  A  se  l f -b lock ,  permi t t ing  an  unguarc l  by  the
mat ing  p iece .  ac tua l l y  i s  very  I i t t l c  c l i f fe ren t  f rom a  va lue

s tanc lpo in t  than a  s t ra igh t  unguarc l  o f  a  squarc .  a l lowrng
the  mat ing  p iece  to  occupy ;  bu t  a  l ine  open ing .  permi t t ing  a

r r iecc  to  move to  another  sec t ion  o f  thc  board .  o r  to  open
a l ine  o f  chcck ,  lhe  f i r ing  p iece  (o r  opener )  guarc l ing  a
square  in  the  b lack  K ing 's  f ie ld ,  o r  cu t t ing  o f f  a  b lack
p iece  f rom in te r fe r ing  w i th  the  l ine  o f  check .  i s  fa r  morc
complex  and in te res t ing .  And when a  prob lem is  in te res t ing .
and on ly  then,  i s  i t  en ioyab le .

The bas ic  p r inc ip le  o f  the  MOE is  Lo  eva lua te  exac t ly
r.r,hat happens. The effect of the key-move on the problem

is most important. I f  i t  has an inf luence on every variat ion.
making the play of that variat ion possible, the key-move then
becomes m.ore than an opening move and i t  creates a far
greater interest. The same principle appl ies to try-moves.
If  a combination of try-moves and key-move can set up a
scries ot cycl ical progressions, or an unexpected series of
mate changes: or i f  a key-move can lead to a series ol '
reciprocal ly changed mates, or produce a radical changc ol
p lay .  remov ing  thc  in te res t  comple te ly  f rom onc  group o l

pieces to another' ,  there is posit ive interesl created, r 'vhethcr'

this iuclge l ikes the part icular type ol '  play or not.

l-he tenclenc) thesc days is constantly to create more
cornp lcx  anc l  invo lvec l  tu ,o -mol ' c rs .  

- l ' he  
range o f  poss ib i l i t y

is practical ly incomprehensible, ancl the composers who
clclve into the pos-sibi l i t ies should be rewarded for their
e , f ' l o r ts .  l t  i s  conce ivah le  tha t  i f  composers  c lec ider l  to  s ta )
with the same olcl ideas. in their various forms, the solver.s
* 'ouk l  eventua l l y  ge t  \o  borer l  tha t  they  wou ld 'n t  e  ven
h c t h e r .

Yes, what gor: s on in a problem is what makes i t
in te res t ing .  I f  there  arc  no  p i t fa l l s ,  no  t raps  to  foo l  the
so lver ,  no th ing  bu t  guar r ls  anc l  unguards ,  b l .ocks  and un-
blocks, rvi th an occasional l ine opening or self-pin thrown
in ,  the  good so lve l  w i l l  ge t  the  key  in  a  mat te r  o f  seconds
rvith nothing ol '  intercst to rc\\ 'ard him for having founcl
i r .

l -h r - rs  there  \ccm 1o be  lwo schoo ls  o l  thought  (w i th

an in f in i te  var ie ty  o f  c legrees  o f  in tens i ty )  and iudges  a l l ied
to  e i ther  one must .  becausc  o f  the  pervers i ty  o f  human
nature .  unwi t t ing ly  p rc iu t l i cc  themse lves  in  one r l i rec t ion  or
thc  o thcr .

l -h is  juc lge  lee ls  tha t  i t  i s  in rposs ib le  to  "guess t imate"  the
t ruc  v t r lu r .  o f  a  p rob lem,  jus t  as  i t  i s  imposs ib le  lo r  i r
hu i l c l ing  cont rac tor  to  a r r i vc  a t  the  cos t  o f  hu i ld ing  a  sky-
\c rapcr  by  s i rnp ly  look ing  a t  the  p lan .  But  w i th  the  MOE
i t  i s  y ross ib lc  to  de termine,  move by  move,  exac t ly  what  i s
g o i n g  o n .  l h e  M O E  e v a l u a t e s  t h c  l o s s  o f  i n f l u e n c e  o f  a

; l iece  when i t  leaves  r i  square .  rvha t  can  hap; len  wh i le  i t
i s  in  the  a i r ,  and i t s  ga in  o f  in i luencc ,  o r  cor rcc t io r r  ah i l i t_v" .
rvhen i t  a r r i ves  a [  i t s  square  o f  r les t ina t ion .  I t  takcs  in to
eonsideration the ef l 'ects of the try moves, or kcy move, on
the play: i t  rewards for mate changes, changes of play, ancl
cyc l i ca l  p rogre  ss ions :  i t  evn lua tes  l rcw e f fec t i ve ly  the  com-
poser  h l rs  n ra t le  use  o f  the  l 'o rcc  employec l .  Th is  judge.

rv i thout  a  method o1 '  log ica l l y  cva lua t ing  and record ing  each
s tep  o l '  the  p lay ,  cou lc l  no t  hope to  keep the  invo lvec l
in t r i cac ics  o f  mct lc rn  p rob lems in  h is  heac l ,  add them a l l
toge the  r  me n ta l l r .  r rn r l  conre  up  rv i th  the  r igh t  answer .
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Rg3 Commend (Peake) . . .  Qgt i
Sc6 Commend (Green) . . .  Qa2

Sxe4 Commend (Groenevekl)
QxeT Pf4
.  Sb4 Commcncl  (Morra)  . . .  Sa3

Qa6
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I,IST OF COMPETITORS

Ent r i cs  uc rc  l cce ived  f rom F .  L .  Bax te r  (3 ) ,  M .  L ip ton .
I l .  P.  Barnes (2) .  P.  ten Cate,  E.  Pet i te,  J .  C.  Morra (3) ,  W.
E .  F .  F i l l e ry  (2 ) ,  J .  Har ing  (3 ) .  L .  M .  Szwedowsk i  (2 ) ,  E .  J .
Eddy  (3 ) ,  E .  Wenn ick  (3 ) ,  A .  R .  Gooderson  (3 ) ,  J .  M .
Rice (3) ,  R.  C.  Br i l l .  C.  Matthews (3) ,  J .  Mor ice.  F.  N4ichel .
A.  Wit te,  B.  Zappas (2\ ,  J .  Francey (2) ,  I .  Neumann (3) ,  T.
L.  L in,  E.  Hol laday,  E.  A.  Wir tanen (2) ,  Dr.  S.  Subrah-
nranyam and V. L.  Eaton.  H.  L.  Musante (2) ,  J .  Szuei  (3) .
G. C.  Quack (2) ,  M. Wrobel ,  G. Bakcsi  (2) ,  W. W. Wal l is
(3), C. Groeneveld (3), J. E. Driver, Z. Zilahi, J. L. Peake
(3),  C.  J.  Al l ison,  R.  Burger (2) ,  A.  Zarur.  J .  Ret ter ,  W.
Michalak.  A.  Dombrovskis.  A.  G. Kopnin,  A.  V.  Kaminsky,
V. V. Velikoslavsky, Y. P. IJrsesov, R. P. Telegin (2).
P.  S.  Petchenkin,  E.  Rukl is ,  S.  J.  Tur jev (2) ,  D.  N.  Kapralos
(3) .  G. Stuart  Green. F.  Fleck (2) .  A.  Servais.


